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WALKING DOWN the 
‘Corridors Of Power’ is similar 
_to watching a John Carpenter 
“movie: like the top American 
comic art director, Gary Moore 
provides moments of supreme 
inspiration, but has yet to 
produce his Definitive 


_ Moore needs little 
introduction to rock fans and 
e paeeaets lke as one of the 
best axe handlers in the whole 
Wide world. His latest ‘solo’ 
effort is a laudable achievement 
without quite reaching’ that five- 
_ star pinnacle. He’s baked the 
cake and even added the icing, 
but what happened to the 
ds and thousands? 
he'd been given a penny 
_ for every compliment paid to 
his ability over the last decade, 
Moore's. wealth would be on a 
‘with Bob Hope by now. But 
stands commercial success 
has always eluded the 
Irishman’s grasp, like a football 
the hands of Ray Clemence. 
lacked by an energetic lan 
Paice on drums, Neil Murray on 
_ bass and Tommy Eyre on 
_ keyboards (with contributions 
_from the likes of Jack Bruce), 
© Moore has at last got a band to 
tch his own undeniable 
nts, provided you don't try 
add their ages together 
without the use of a powerful 
calculator. 
One of the major drawbacks 
GM's voice which, although 
_ it's stronger than ever here, 
does not match the songs and 
: peundiigs for ROWER Bae 
intensity. Numbers like ‘Cold 
» Hearted’ and ‘I Can't Wait Until 
‘omorrow’ are simply crying 
_ out for a really quality vocalist 
, where are you?). 
Now that I’ve got the bad 
" elements over with, here goes 
for the good ones, 
The first is that, unlike many 
” fret-shy guitar heros, Moore is 
| ashai to use his ability 
aa @ hard rock tiff into 
something special. 
Flashes of brilliance appear — 
hroughout the whole of ‘COP’, 
cropping up at the most — 
_ Unexpected moments. Witness 
_ the lead runs in ‘Don't Take Me 
~ For A Loser’ or the OTT nuclear 
| bombast of ‘The End Of The 
Wd’ which sounds like a 
Bladerunner wasting 16 victims 
simultaneously. 
Furthermore, unlike the MSG 
_ album | reviewed last week, 
' Moore shows some concern for 
5 writing, combining HM 
Baoeerang energy with true 
melody. 
‘Falling In Love With You" 
las the same attraction of 
Parisienne Walkways’, while 
“my favourite track is ‘Always 
Gonna Love You’. Rightly 
‘chosen as the single it floats on 
an FM radio haze, dreamily 
Capturing the qualities of REO 
and Journey. 5 ¥ 
Moments.like this prove that 
one day, like John Carpenter, 
Gary Moore will fulfil his 
potential and produce that long- 
awaited Supreme Moment. In 
1@ meantime this is a rock 
Showcase of HM/HR, 
accentuated by fretwork of 
tening superiority. 
hg Z DAVE ROBERTS 


~ ‘Scorpio’ pulses and oozes 


"them sound brand new again. 


_lack the verve and passion that 
__ the rest of the album wallows in. 


» It is the subtlety and humour 


¥ man, the quick mix_artist) didn’t 


_ ‘Wheels Of Steel’ has lost any. 


3. and fluency. 


_ the way. Watch out for “It's A 


wer and the 


holed itself as, yet another, 
fast-food sound — easily 
digested, quickly forgotten. 

The truth is though, that 

Flash (not the person, if you 
remember the name also serves 
as an umbrella for the whole. 
group) have realised that 
diversification is the only way 
that their music can survive on 
a long playing record. 2 

The three cuts on ‘The 
Message’ that have already 
been available as twelve inch 
singles — ‘It’s Nasty’, ‘The 
Adventures Of Grandmaster 
Flash On The Wheels Of Steel’ 
and the title track — don't 
come across as neat little space 
fillers between the new songs, 
they are scattered throughout 
the LP to highlight the varying 
(high)points in Flash’s musical - 
evolution. Ee 

So to be able to really get to 
grip ‘The Message’ you should 
have been following the 
Progress of Flash trom 
‘Superappin’,, then it would be 
obvious that ’She's Fresh’ is 
not a sallow, shallow dip into 
soul music, but is a 
rumbustious celebration of the 
music that first prompted Flash 
to get to work with those twin 
turntables. 

‘The Message’ is a 
summation of Flash’s work on 
Sugarhill, proving that they are 
not stuck in a stereotyped 
party-down rut, instead they 
have shown that they do have a 
deal more versatility than some 
gave them credit for. 

Listen to the way that 


beneath an electro-beat, with 
The Five's voices put through a 
vocoder(!) — this is the way 
that-electronics should be used 
in contemporary music, it’s a 
step aside from The Soul Sonic 
Force's ‘Planet Rock’ and a 
million miles away from 
anything that the likes of D 
Mode might spew out. 

Flash have spirit enough to 
wander through currently 
available styles and slap them 
round the face enough to make 


Admittedly ‘The Message’ is, 
unfortunately, nota total gold 
platter, ‘Dreamin’ and ‘You 
Are’, the two straight songs on 
the LP, are classy, well- 
produced soul ballads but they 


But you can’t really complain 
when there are songs like ‘It’s 
A Shame’, which is a brilliant 
amalgamation of rap and song 
that is equally as poignant as 
‘The Message’ but it is dealt 
with in a way that is rather 
more subtle. 5 


of Flash’s work that gives it so 
much life, that gives it human 
warmth, 

Without that Flash would 
undoubtedly be just another run 
of the mill rapping combo, even 
though they have produced a 
handful of the most exciting 
singles to be heard on a stereo 
over the last year or so. 
~ It’s a pity that Flash (the 


Put a new mixing track on the 
LP, this isn’t to say that 


of its freshness, but a new 
strip-down of Flash’s amazing 
deejay style would have added 
enough to ‘The Message’ to 
cover up the weakness of the 
two ballads. . 
Grandmaster Flash And The 
Furious Five have created an LP 
that holds together, which is; 
Surprising considering that their 
medium is best heard on 
singles, and that has a cohesion 


“The Message’ tells you that 
Flash is to be taken seriously, if 
you forget the awful cackiness 
of the cover, and Flash is on 


Shame’ as Flash’s next top ten 
hit — it has to be! - 
5 CHRIS BURKHAM 


wondertully-horrifically visible. 
They use images of rock that in 
the past have been involved in 
change, revolution, at worst 
sheer (real) aggression, and 
they paste them down in the 
hope they'll detonate the same 
effect to others second time 
around. J 

._ | look forward in horror to 
seeing The Danse Society on 
one of these covers. The lead 
singer, engagingly entangled in 
his own engagingly untidy hair, 
will look skywards: the heading 


will be “Danse Trance!” /t will 


make me sick. 
The Danse Society are this 


kind of trick themselves. Having « 


in the past listened to Yes, 
Peter Hammill and Magazine, 
they know there’s always a 
place in rack for the languidly 
theatric. Everything, image and 
music, is geared relentlessly 
towards this end. Danse 
Society are “effete”, “wildly 


~ quixotic” and given, no doubt, 


to fits of temperament. One of 
which must account for 
‘Seduction’. ae 

It’s deadly dull drivel. One 
fart in the direction of Jobson’s 
Skids at their worst, another to 
U2 and maybe New Order, and 
it all adds to one mammoth fart 
in the direction of immature 


‘aR cs moe 


glory 


bombast. 

Pretty impressive names, 
though, above, eh? Yes, but 
the trouble is Danse Society are 
So unfriendly and egotistical 
that they take their, at any rate 
false-sounding ... GRAND 
PASSION a step or three too 
far. 

They run into the ditch of 
tunelessness, of (no doubt 
they're aware of the profitable 
existence of the next as well!) 
Killing- Theatre-Haus-Decay-type 
scorched earthen pomp. 

Danse Society either forget 
to or can’t write songs. This is 
fatal, for as a result their, in any 
case vague and fuggy 
sounding, moralising, their 
brittle and oh so precious hope 
mongering soon becomes so 
would-be chiquely acute, that it 
lacks any kind of Jove. 
Without love, in other words 
really minus hope, Danse 
Society, prats to a man, are, 
surprise surprise, chiefly when 
you come down to it about 
Image. 

Danse Society are so patently 
concerned about feeling 
concerned that they haven't 


‘room for any other feeling. In 


other words ideal cover (in 
colour! in colour!) material. 5 
DAVE McCULLOUGH 


October 16, 1982 


MOORE than just a pretty face. .. 
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